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IRCCBI NOTES

.AI{mS, Howa"d
Little Classic Suite

This little suite, afthough less thar
fou., ninutes i'] duratioD, conteins three
origional rnoveneDts, each bssed on the
characteristic featrr€s of the classical
style iD rnusic. We as a ru1e, never asso-
ciate baDd fiusi.c Il'ith the classical era,
lret Gossec {1?31+-1829 ) vrcte origional shorb
sJmphonies ar}l oyet+ures for If,iDd baDd.

mIcrsoN, lhark (1923- )
Fantasy for Bani

FAMASY lf,A BAND Iras rn"iiten for the
intercoll-egiate band of the Southweat and
filst perfoEned under the dilection of
Clarence Satdrill, ln &eeley, Colorado, ln
Apt'i1, 1951r. Altbongh the thee thenes 6re
ve4r f,o1k-1lke Ln chalacter, they are o!ig-
ina1.

FAITH, Percy (1908- )
CaImellitt

C,4.iMEIJJIA feature€ a sweeping tlelody
rdth lush hrtmony arrd a plalntive, recrEring
couEtertheme. UeaFrhile, a characteristicalLy
rugged tango rhythn is naiDtained Ln the
background.

1. the
2. The
3. The
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cfi.IEG, Edvard ( I8l+3-19O? )
Peer Gynt Suiie

fll 187lr, uelDik lbsen, a Nor! egian play-
rdright, askd Otieg to conpose rgic for hia
play PEER OIIII, based oD the life of a char-
acter in Nolse folklore. Grieg developed tno
orchestral suites fratr tlrc nusic for the play.
MaRy selections becane popular, irlcludillg
'tAsets Deathrtt and trIn ihe Ha11 of the Mouniain
[ine. "
BODGEAS, Richald (L9@- )
Highfiehts fr.[l! The l(iDg and I

Against an qotlc backglounal of the
Inperial Palace in ,rid-Dlrreteenth century sian,
ltlE KING AND I unfolds an odd yet cqnpelling story
of an English school teacber arld the runcivl-
lizedrr SLanese kirrg. stre ls the Wesb, he is
the East, and the t'.ro neet in both electrl.c
confllct and lrarm uDdelstandiDg. PerhapE the
nost enchanting part of this uDlque musical
dlFma is the deeply noviDg Rodgers aDd
HaDrerstein score. the sonEs ale pecul-
ierl-y appEopriate to thLa unusual taIe, and
yet they Dosgess that unlversal alpeal whlch
nakes songs by Rodgers ard Hamerstein
evellasting favorites.

SnMSr,An., Wayne (1928- )
Study In Steel

1, the Blast tr\r&ace - The opening
neasures capture the najesty and nystery of
of the blast furnace. It is followed by a
slofi folk melody descriptive of the Irixeal
nationalities found alltong the lrorkers. A
bt'isk fanfare and plaiBtiff clarioet



cailenza depict the start of operation of the
furnace arrd the oolton iro4 is seen thi'ough
a unisoa tru$et passage and a 8?anai.cso
treatment of the ori8inal theoe.

2. The Nail l4iII - The stupifyilg di.rt of
the N6ri1 Mi11r the second ovementt is obtained
by the nachile-like eot.ances of the various
sections of the b€l1d which buifds to a treoen-
dous clescendo and makes the listener feef he

is r:ight inside the miI1.
,. Ot ala 6tee1 naki]1g oPeratiols perhaps

$oae other i6 m(Ee a!,,e i.aspiri.Ilg thean the Oper
f,eartht the lhlrd rfiivement. Musically the
corlrposer sets forth the tensi.oa anal beat of
the flr&ace rr-ith short vivid phrasea and the
balrd oovi"Bg to a aelody line in the 1o!', brasse6
anal reeals. A feverish cresceDalo builds to the
tappia8 of the health and the flowingr uhite
hot steel i6 set off ldth a nern theme and
tutrultous conclusion.

SCSUB4'I' Fraaz (l?9?-1828)
l4ar.che Militaire No. 1

tl}is delightfuL lDarch li'as Bitten j"u honor
of the Austrian Inperial Bodlyguarale. It opens

with a short introAuctio! of 6ix measurest then
cones a llarchi.dB theme with a oilitary 6uil1g,
A6 iD a paraale r you hei:e it softty at firstt
then gradually loutler as it is repeated. fhe
second part, *uict iu ttt. t!'ior has too l_ovely
thene6. One has a pert little 1iIt in a oaior
key, the othe? has a rather saal nelody in the
miIror mode. Ihea back we cone again to the
short i-ntroiluctionr and se a?e off again to the
rhole firat pa!t.

The barxtl !{-isbes to express their alP'eci-
ation to yliss llartz alrdl yriss Parker for their
art lrork oa the Prog?an.


